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A Worship Team Led by the Holy Spirit (Training
Outline)

I. |, Listening Skills and Auditory Training

Goal: To cultivate acute auditory perception and musical interpretation ability. Key Areas:
*  Train your ears to listen carefully to what you are playing or singing, ensuring accuracy.

. Practical Exercise: Perform the same song with different emotions (e.g., sadness, joy,
worship, indifference). Have team members listen and select the most appropriate
emotional expression for a worship song.

I1. M Technical Skills and Music Theory Knowledge

Goal: To build a solid foundation and advanced musical skills. Key Areas:
e Practice rhythm and time signatures.
e Delve into music theory knowledge.
e Conduct finger exercises to improve flexibility and endurance.

*  Practical Exercise: Practice scales and arpeggios.

111. @ Relationship with God (Spiritual Foundation)

Goal: To ensure the ministry flows from an overflow of personal faith. Key Areas:
e  Establish a daily intimate relationship with God.

*  Maintain the correct mindset and attitude in service. Your attitude determines your
altitude in ministry.

e Learn to recognize and submit to the sovereignty of God.

IV. /¥ Supporting the Worship Leader (Ministry Team)

Goal: To actively support the worship leader and the congregation. Key Areas:
. Learn how to assist the leader in finding the appropriate key for a song.

e  Improve your transposing skills.
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Learn how your playing style can help others sing more easily, rather than forcing the
congregation to adapt to your playing.

Instrumentalists (especially keyboardists/pianists) must constantly pay attention to the
leader's every move to help them easily enter into worship.

Cultivating Musical and Spiritual Discernment

Goal: To enhance the quality and spiritual power of worship. Key Areas:

VI.

Develop your spiritual discernment. Be very vigilant about the music you are listening
to, both the lyrics and the melody. Satan can easily mislead Christians with self-
expressive lyrics, lyrics that frame God from a human perspective, or melodies. On the
surface, it may look like they are worshipping God, but they are actually worshipping
themselves and Satan.

If you desire the anointing to flow, you need to listen to more music that is filled with
anointing.

Meaning of Anointing: Represents the presence of the Holy Spirit with us. The Holy
Spirit should hold a controlling position in our minds and spirits, not a subordinate one.
When we truly honor God's sovereignty and respect His controlling position, the
anointing will flow down from heaven.

Regarding Minor Keys: Minor keys are lyrical and carry a certain melancholy or
somber quality, which Satan can use to distort our perception of God. The exception is
the minor key used in Israelite celebrations/praise.

Learning Timing in Worship (The Flow of the Spirit)

Goal: To discern the leading of the Holy Spirit in worship. Key Areas:

[ )

As we learn to follow the Spirit, we must know that our hearts need to be prepared.
Worship is not always high-energy praise. Sometimes, we need rest and silence.

We need to give the congregation time to respond, or for the Holy Spirit to permeate
their minds and spirits. Don't always sing and shout. Anointed playing is essential during
silent waiting on God.

Choosing Appropriate Tones/Patches: Piano is often used for faster praise songs;
however, when truly entering into worship, String or Pad sounds become more
important, as they can easily lift our spirits to another realm.

Spend time with your instrument to select the right musical tones and patches, and
document them.
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VII. <> Team Unity and Spirit

Goal: To foster unity and cooperation within the team. Key Areas:

Despite our individual differences, we need to learn how to accommodate each other.
Team spirit is crucial. We are a complete team being used by God.

During regular times, the worship team should gather often to get to know each other
and share life experiences; this will help cultivate team chemistry.

VIII. ¢ Different Worship Song Playing Styles

Goal: To develop flexibility in accompaniment and richness in harmony. Key Areas:

Play only the chords (providing simple rhythmic support).
Play the melody (supporting the lead vocal).

Play fills between vocal phrases.

Play in the style of melody and vocal harmony.

Use more diverse chords, such as: Diminished and Augmented chords, sixths, or major
chords where a minor chord would normally be expected.

IX. \7” Personal Lifestyle and Worship Depth

Goal: To understand the connection between personal life and ministry. Key Areas:

Your personal lifestyle will directly affect the extent to which you can enter a deeper
worship experience.

If you are going through suffering, do not feel abandoned. You need to rejoice in it.

Suffering means that God is working to make you a better worshipper. A person who
has never experienced suffering will not be used by God's glory with the same depth.

The making of a worshipper: Abraham, Jacob, Joseph, Moses, David (examples).

X. The Instrumentalist is Not Just a Player, but a Carrier of God's Anointing.

Goal: To recognize one's own human weaknesses.
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) -4 BT A HL YIRS (NNS Fundamentals)
1. 30« LA R BT

FENNS o> — @z (Key) WA FIZE LA B8 sl hiRs 7 ok £ > Hp I
Bk 1 7R ELZ R FEFR5% (Tonic Chord » BIARFAIZL) -

PLC Kz (FiE% CDEFGAB)

E{“?ﬂ (Scale 8 FE 5% (CKH LT

egree) )
11 C K=ZF5% (Major)
2 ii Dm /N=F15% (Minor)
3 iii Em /N=F15% (Minor)
4 1V F K=F15% (Major)
5V G K=F17% (Major)
6 vi Am /N=F15% (Minor)

A o

7 ;mg ¢ Bdim éﬁD;nTEigsied)

Export to Sheets
*  REHY ILIV,V) RER=M5X (Major Chords) -

o NEEUE (i, iii, vi) f8E/N=F15% (Minor Chords) o
o vii$AM\cire$ LFE L =F5% (Diminished Chord) o
2. (8% i3 (Transposing)

jii & NNS S R D)RE o M /R 6 A G S - FI9X - A Y B AR R A4 0 R 1Y - Al

Wh Az NNS &
fr N
CGAmF IVvilV
Export to Sheets

JE FH 51 -

1. ZPLC KPEZ : C ) — G (V) — Am (vi) — F (IV)

by Joy Gilmore joyfulsoundpiano.com


http://joyfulsoundpiano.com

je{o{

2. HEBADKHAEE: DO —ANV)—Bm(vi) > G (V)

3. HREBA G KfEE : GI) —> D (V) — Em (vi) > C (IV)
R R FEEHE P E 5 SR - SR A SRR A B R 7L B A o
&= NNS {38 [ 12 F

NNS AMEAFEA =L > 80T DL AR A2 SRR R 5w
1. 5% &4 (Chord Modification)
WAOMIAT I AR KRB ~ S RL S

o 7: FRE-LMZ (Dominant 7th) > 411 V7 (G7)

*  maj7 : FIRAKEHIEL (Major 7th) > 4 Imaj7 (Cmaj7) °

o sus4 : EHMEPUFIEL (Suspended 4th) > i IVsus4 (Fsus4) o

*  add2 g add9 : LRMAZFHILE -
2. 53 8uisZ% (Slash Chords)
TP BORIGE RS » BRI B KT (Bass Note)

©  6/4: FIRAHMIL (Am) DIUGE (F) BKHE -

TE C i > EEWE Am/F -

3. fiEMAAHEFESE (Rhythm and Structure)

e  3#JE (Diamond) : i H FIRFE ML B N B IR PR - RS ETERR -

*  [HIE (Circle) : FI/RFMTLIEE /N BPUE R BES: (A0 > RRal/\ 7 5 A5 R
%) e

o NERER () 2 RS BR/INER
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. NNS FERGHE B B v e

1. BPEEEGE « AEE T LU " &MU | " (Going to the four!) » Ff A 44F 37 Z| 5l
EEHZEMER T > BT L HBERITL 4455 > 48 76 R BBl EE 6 A5 S W R 4 R
)Eﬁ o

2. FALHERR : R E T R o AT R ER G - HEERR AR
2 G " Biw] e

3. PUEINAE : NNS BB T EAZ R TP AT RE (B0 > TV 22 T &
5%) o AR A RCERGL 445

B fE RN IR TR s B A e IR R A B
T ARET B — B4 B MANEZ AT - BN T-IV-V-1 > B 5L A 5 (0 58 A 7 B 8 0l 2

by Joy Gimore joyfulsoundpinno.com


http://joyfulsoundpiano.com

Poge 14 of 14

bj Joy Gilmove joyful iono.com


http://joyfulsoundpiano.com

